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Centrale Sans

Information typedepot

Centrale Sans™

Designer Alexander Nedelev & Veronika Slavova

Release Initial Release: 2010; Current Version 4.000: 2021

About A humanist design typeface incorporating elements from the more
rationally constructed grotesque typefaces. Its characteristics
are relatively large x-height and open apertures.
The overall effect suggests approachability without the senti-
mentality carried by some of the more authentic humanist designs
- contemporary and precise. Centrale Sans Pro comes with both
Cyrillic and Latin support.

Weights XThin, Thin, XLight, Light, Regular, Medium, Bold, Xbold | Italic

Language Support

Afrikaans, Albanian, Asu, Basque, Belarusian, Bemba, Bena, Bosnian,
Bulgarian, Catalan, Chiga, Colognian, Cornish, Croatian, Czech, Danish,
Embu, English, Esperanto, Estonian, Faroese, Filipino, Finnish, French,
Friulian, Greek, Galician, Ganda, German, Gusii, Hungarian, Icelandic,
Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Ka-
laallisut, Kalenjin, Kamba, Kazakh, Kikuyu, Kinyarwanda, Latvian, Lith-
uanian, Lower Sorbian, Luo, Luxembourgish, Luyia, Macedonian, Machame,
Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Meru, Mongo-
lian, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwe-
gian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rwa, Samburu, Sango, Sangu, Scottish Gaelic,
Sena, Serbian, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Span-
ish, Swahili, Swedish, Swiss German, Taita, Teso, Turkmen, Upper Sor-
bian, Vunjo, Walser, Welsh, Zulu

Glyphs

Roman - 826 glpyhs, 812 glyphs
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Centrale Sans Character Set typedepot
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Centrale Sans Weights ~  typedepot
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- CONGRESSMEN
MONOCHROMIC
STRATOCUMULUS
METEOR SHOWER
REQUIREMENT

PERSONIFICATION
WEIGHTLIFTING

SCHWEINS TEIGER
INFRAS T RUCTURE
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Centrale Sans typedepot

MuHuma!

[pukuM ce 3a mBosgma noBepumeaHocm

{AcAtiou Tautotntac}

A3amob kHUBHep oHMpabo ImenbHO cmpabomoBumb 06-
wue skcmpad omoBku npoBmopHo BoinoBku goknozBoe
pabconamb UHU, k Alo6aga obeco ¢ npogyka 3amepcuedcy
BoinocmyuweBku gpyemMmeHecku MoXkemHble 3AeM CMb NP

--------------------------------------------------------------------------------------

MOEAJIEH =1

MpomMeHAUBa O6nauHocmMm 36°C

MOHOXPOMER

MPOKEITAL YO EYYPAPO UTIOXPEWTIKO YId OAOUC TOU TIOAITEC TOU
IKpdtoug vw Twv 12 eTwy, TIoU ekdidetal arod tnv EAANvIKA Actuvoupia.
OL TIOAITEC €ival UTIOXPEWMEVOL VA TO PEPOUV TIAVTOTE padi Toug Kat va

192.168.101.230
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Centrale Sans Weights ~  typedepot

Italic Upp

FABRIKANLAGEN
BOTOMLESSNESS
POLIHARMONIC
HALBSCHWESTER

PERSONIFICATE
MOUNTAINSIDE
REANIMACION
TRANSFERAMES

ttttttttttttttttttttttttttttttttttttttttttttttttt



Centrale Sans typedepot

Humanist

HISTORIC MANSION IN DORSETSHIRE

© TERMINAL 2

Wright was the pioneer of what came to be called the Prairie School
movement of architecture, and he also developed the concept of the

Usonian home in Broadacre City, his unique vision for urban planning in
the United States.

zerotonine

Once Upon a Time in Hollywood

Maca>kbT Ha BeHepa e acTpPOHOMUYECKO ABJIEHUE, MPU KOETOo NiaHe-
TaTta BeHepa npemMurHaBa Mexxay CnbHLUETo 1 3eMaTta (Mnu apyra Tou-
Ka Ha HabnogeHue), Mpu KoeTo cTaBa BUANMA BbPXY ClTbHYEBUA ANCK.

192.168.101.230
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Centrale Sans Weights ~  typedepot

Roman Titlecase 60pt

Californication
Abalourdimes
Immunoprotein

Woodpeckerlike
Dataingenigrer

Archaologischer
[ KOAVYKOTEOLKWYV
Dressagiaramaos
Jnnaturalistic
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Centrale Sans Weights ~  typedepot

Italic Titlecase 60pt

Decomposable
Quadrilateral
Induktionsstram

Rose-Coloured
Anthropologist

Macroeconomic
Logarithmically
Pressagiaramos
/O0SpOrangial
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Centrale Sans Hairline & Light

typedepot

Vv Hairline & Light 20/25 pt

Mies sought to establish his own particular architectur
represent modern times just as Classical and Gothic di
He created his own twentieth-century architectural sty
treme clarity and simplicity. His mature buildings made
terials such asindustrial steel and plate glass to define
also conducted by other modernist architectsin the 192

Y Hairline & Light 14/20 pt

Mies sought to establish his o
particular architectural style t
could represent modern timeg
as Classical and Gothic did fo
theirown eras. e creqiea nio

v Hairline & Light 11/16 pt
Mies sought to establish his own particular architectural st
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-centu
architectural style, stated with extreme clarity and simplig

lern materials such «

AN S P T ‘ucted by other modernist architects in the 1920s and
twentieth-century architecturs ‘ o o
icnard Neutra. Mies strove toward an arcntecture
N ¢ ‘ /' o ‘ ) ’
| Lated with N & a minimal framework of structural order balanced against
and sir \rfﬂ"(f T s mature buil mplied freedom of unobstructed free-flowing open space
Vv Hairline 9/13 pt v Hairline 9/13 pt Vv Hairline 9/13 pt
< A )¢ L ¢
Ke!
<l
<
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Centrale Sans  XThin & Light typedepot

v XThin & Light 20/25 pt

Mies sought to establish his own particular architectur
represent modern times just as Classical and Gothic di
He created his own twentieth-century architectural st

treme clarity and simplicity. His mature buildings made
terials such as industrial steel and plate glass to define |
also conducted by other modernist architectsin the 192

v XThin & Light 14/20 pt VXThin & Light 11/16 pt

Mies sought to establish his o
particular architectural style t
could represent modern timeg
as Classical and Gothic did fo
their own eras. He created his
twentieth-century architectur
style, stated with extreme clar
and simplicity. His mature bui

v XThin 9/13 pt
Mies sought to establish his own part
architectural style that could represe
modern times just as Classical and G
did for their own eras. He created his
twentieth-century architectural style
stated with extreme clarity and simp
ity. His mature buildings made use of
modern materials such as industrial g
and plate glass to define interior spac
as also conducted by other modernig
architects in the 1920s and 1930s suc
as Richard Neutra. Mies strove towar
an architecture with a minimal frame
work of structural order balanced agd
the implied freedom of unobstructeq
free-flowing open space. He called hi
puildings "skin and bones" architectu
sought an objective approach that w

YOTepQ Arto politnon 6Uo XpOvwyV OE g

v XThin 9/13 pt

O pav VIep Poe yevwNONKe OTO ACKEV.
NALKLO OEKATECOCUPWY ETWY AOYIOE va
OTNV OLKOBOULKN ETTYXELONON TOU TIATES

OXOAN KAl ULA TIEPLOOO KATA TNV Ortoldl
VUWIVEC OLAKOOUNOELC YICL VAV OLKOO(]
TEQLOXNC, Apnoe To 1905 TNV VeVeTELD
TO AQXEV KALTINVE OTO BEPOAIVO. To TIC
ETWVULLO TOU NTaV Mies, aAACG UETOVO
o€ “van der Rohe*, 1o orolo Ntav 1o €]
NG LUNTEPAC TOU, OTAV TILA WC OLAoN U
APYITEKTOVAG APXIOE VA OUVERYALETAL
TTOALTIOTIKN €ALT TOU BepoAivou. Epyad
T0 1905 o010 BEPOAIVO WC 0XedIAOTNC
OTO TIAEUPO TOU MIToupvo [MOA kail art
APYLOE TNV AEXLITEKTOVLKY) TOU OTAOL00
LAONTEUOUEVOC OTO TEXVIKO YOADELD T
Mriepevc, OTTouU yWwpeIloTNKE pe tov Ba

Mies sought to establish his own particular architectural st
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-centu
architectural style, stated with extreme clarity and simplic
His mature buildings made use of modern materials such

industrial steel and plate glass to define interior spaces, o
also conducted by other modernist architects in the 1920s
1930s such as Richard Neutra. Mies strove toward an archi
tecture with a minimal framework of structural order balan
against the implied freedom of unobstructed free-flowing

v XThin 9/13 pt
PaboTy B KAMEHOOEeNCKoTO artenme Hg
HAKOJIKO JTOKaSTHW OM3anHepCcK Grp
NnoemMecTn B bep/iH, KbOeTo 3al04Be
Ha MHTEPMOPHMA An3anHep bpyHo 1
APXUTEKTYPHATA CU Kapuepa, Yrpak

Bantep I'ponuyc n Kopbiosve B atenm
DEeHC, KbAEeTO Ce Ccpella C HOBUTE CTI]
rpecrBHaTa repMaHcka Kyntypa. fan
3ab6ena3aH 1 CKopo ToM 3ano4yBa da |

H MOPBYKM, BBIDEKM GOopMalHaTa /1l
HOTO aKaJeMuUuHo obpasoBaHye. 1o
nperiMeHyBa, 006aBArKY No-Breyar/|
Ha Malka cu1 — BaH gep Poe”. YacTHa
noYyea C NpoeKTMpaHeTo Ha GamMuIH

KNACOBW NMOOCTOVIKIM Ha repMaHCKOTO
EKTUTEe CY V3NBIIHABA B 3UMCTEH HeO
rpaamMumMaTa Ha paboTrTe Ha NPYyCKng
N0TO Ha XIX Bek — Kapn @punapux LLn
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Centrale Sans  Thin & Book typedepot

v Thin & Book 20/25 pt

Mies sought to establish his own particular architectur
represent modern times just as Classical and Gothic d
eras. He created his own twentieth-century architectul
ed with extreme clarity and simplicity. His mature build
modern materials such as industrial steel and plate gla
r1or spaces, as also conducted by other modernist archj

v Thin & Light 14/20 pt

Mies sought to establish his o
particular architectural style 1
could represent modern timej
as Classical and Gothic did fo
their own eras. He created his
twentieth-century architectur
style, stated with extreme cla
and simplicity. His mature bui

v Thin 9/13 pt
Mies sought to establish his own parf
lar architectural style that could reprg
modern times just as Classicaland G
did for their own eras. He created his
twentieth-century architectural stylg
stated with extreme clarity and simp
ity. His mature buildings made use of]
modern materials such as industrial

and plate glass to define interior spa
as also conducted by other modernig
architects in the 1920s and 1930s sud
as Richard Neutra. Mies strove towar
architecture with a minimal framewad
structural order balanced against the
plied freedom of unobstructed free-f
ing open space. He called his building
"skin and bones" architecture. He soy
an objective approach that would gu

v Thin & Book 11/16 pt

v Thin 9/13 pt
O pav viep Poe yevvnBnke oto Aoy
Y€ NALKIa 6EKATECTAPWY ETWYV APXLO
SOUAEUEL OTNV OLKOSOULKN ETIIXELONT]
TOU TIATEPQ TOU. YOTEQQ aATIO (pOoiTNJ]
OUO XPOVWY OE EUTIOPLKN OYXOAN KA |
neplodo kata TNV orola oxediade yu
OIAKOOMNOELG VLA VAV OLKOOOUO TN

TEPLOXNC, Apnoe To 1905 TNV yevete
TOU TO AQXEV KaL TIHYE OTO BEPOALvO,
TTATPELKO ETIWVUUO Tou NTav Mies, aA
LETOVOLAOTNKE O€ “van der Rohe“ T
ATAV TO ETIWVULO TNG UNTEPQAC TOU, |
TIA WC SLAONUOC APXITEKTOVAC APXL
OUVEPYALETAL UE TNV TIOALTIOTIKA EAN
BepoAivou. Epyaotnke aro to 1905

BepoAivo WG oxedLAoTAC TITTAWY, O
TIAEUPO TOU MTToupvo IMOA Kal aro T

APYLOE TNV APXITEKTOVLIKI ToU otadld

Mies sought to establish his own particular architectural s
that could represent modern times just as Classicaland G
did for their own eras. He created his own twentieth-centy
architectural style, stated with extreme clarity and simpli
ity. His mature buildings made use of modern materials su
as industrial steel and plate glass to define interior spaces,
also conducted by other modernist architects in the 1920s
1930s such as Richard Neutra. Mies strove toward an archit
ture with a minimal framework of structural order balance
against the implied freedom of unobstructed free-flowing

v Thin 9/13 pt
PaboTu B KaMeHOOeNCKOTO aTenye Hy
HAKOJIKO NTOKaSTHW OM3anHepCK GUp
npemMecTy B bepnmH, KbaeTo 3anoysg
Ha MHTEPUOPHUA On3arHep bpyHo Il
APXUTEKTYPHATA CU Kaprepa, Ynpak
c Bantep Mpoonuyc n Kopbiosune B aTer|
bepeHc, KbaeTo ce cpella C HoBUTE C
nporpecmrBHaTa repMaHcKa Kyntypa.
e 3a6ena3aH 1 CKopo ToW 3anoyBa aa|
CTOATENHV NMOPBUKM, BbMNPEKM GopMg
CbOTBETHOTO akageMnuyHo o6pa3oBa
Muic ce mpenmMeHyBa, 006aBANKM Mo-
damMnna Ha Marika cn — ,BaH oep Po
NpaKTMKa 3amnoYBa C NPOeKTUPaHeTo
33 FOPHUTE KNACOBU MPOCTIOMNKIM Ha T4
LLeCTBO. [1poeKTnTe CU M3MBIIHABA B

CUYeCcKM CTUN B TpaamuUmMaTa Ha pabo]
APXUTEKT OM Hadaromo Ha XIX Bek —

www.typedepot.com | contactse@typedepot.com
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Centrale Sans  XLight & Book typedepot

v XLight & Book 20/25 pt

Mies sought to establish his own particular architectur
represent modern times just as Classical and Gothic d
eras. He created his own twentieth-century architectu
ed with extreme clarity and simplicity. His mature builg
modern materials such as industrial steel and plate gla
rior spaces, as also conducted by other modernist arch

Vv XLight & Book 14/20 pt

Mies sought to establish his o
particular architectural style 1
could represent modern timej
as Classical and Gothic did fo
their own eras. He created his
twentieth-century architectur
style, stated with extreme cla
and simplicity. His mature bui

v XLight 9/13 pt

Mies sought to establish his own part
lar architectural style that could repr
modern times just as Classicaland G
did for their own eras. He created his
twentieth-century architectural stylg
stated with extreme clarity and simp|
ity. His mature buildings made use of]
modern materials such as industrial

and plate glass to define interior spa
as also conducted by other modernis
architects in the 1920s and 1930s sud
Richard Neutra. Mies strove toward g
architecture with a minimal framewd
structural order balanced against thq
plied freedom of unobstructed free-f
ing open space. He called his building
"skin and bones" architecture. He sou
an objective approach that would gu

v XLight 11/16 pt

v XLight 9/13 pt

O pav viep Poe yevvnBnke oto Aay
Y€ NAlkia dekatecodpwy ETWV ApxLd
SOUAEUEL OTNV OLKOSOWULKA ETIXEIPNO|
TOU TIATEPQ TOU. YOTEPA ATIO poiTNg
SUO XPOVWY O EUTIOPLKI OXOAN Kal
mepiodo kata tnv omoia oxediadle yu
SIAKOOMAOELC YIa EVaY OLKOSOUO TN
TIEQLOXNG, Apnaoe T 1905 TNV yeVETE
TOU TO AQXeV KALTIAYE OTO BepoAivo
TIATPLKO ETIWVUUO Tou NTav Mies, aA
LETOVOUAOTNKE O€ “van der Rohe“, 1
ATAV TO ETIWVULO TNG UNTEPACG TOU, (
TILA WG OLACNOC APXITEKTOVAC QXL
OUVEPYALZETAL LLE TNV TIOALTIOTIKN €AL]
BepoAivou. Epydotnke amo to 1905
BepoAivo wg oYXeSIAOTNG ETUMTAWY, O
TIAEUPO TOU MTToUpPVO MOA Kal atto T
APYXLOE TNV APYXITEKTOVIKNA ToU oTadl

Mies sought to establish his own particular architectural s
that could represent modern times just as Classicaland G
ic did for their own eras. He created his own twentieth-cer
architectural style, stated with extreme clarity and simpli
mature buildings made use of modern materials such asin
steel and plate glass to define interior spaces, as also cond
ed by other modernist architects in the 1920s and 1930s sy
Richard Neutra. Mies strove toward an architecture with a
mal framework of structural order balanced against the im
freedom of unobstructed free-flowing open space. He callg

v XLight 9/13 pt

PaboTu B KAaMEHOOENCKOTO aTeime Hy
HAKOJIKO NTOKaJTHW OU3anHepCcKy Gup
npemecT B bepnnH, KbAeTo 3anoyBg
Ha MHTEePUOPHUA An3anHep bpyHo I

APXMTEKTYPHATA CU Kapuepa, Ympak

c Bantep MNponuyc n Kopbio3me B aTe|
BepeHc, KbaeTo ce cpellia C HoBUTe C
Ha MporpecrBHaTa repMaHcKa KynTy
6bP30 e 3a6en93aH M CKOPO ToW 3amQ
CaMOCTOATENHM MOPBYKM, BbNPEKM P
Ha CbOTBETHOTO akageMmnuHo o6pasd
BpemMe MucC ce nperMeHyBa, 0o6aBAY
wata aMunms Ha Mamka cu — ,BaH o
MY MPaKTUKa 3aMoYBa C NPOeKTUpaH
KbLLM 33 TOPHUTE K1ACOBW MPOCTONK
0o6U1ecTBO. [1poeKTUTE CV M3NBIHABA
KNnacn4decku CTUN B TpAAMUMATA Ha P
AT aPXUTEKT OM HadaAomo Ha XIX Be

www.typedepot.com | contactse@typedepot.com
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Centrale Sans  Light & Medium typedepot

Vv Light & Medium 20/25 pt

Mies sought to establish his own particular architectul
represent modern times just as Classical and Gothic d
eras. He created his own twentieth-century architectu
ed with extreme clarity and simplicity. His mature builg
modern materials such as industrial steel and plate gla
rior spaces, as also conducted by other modernist arch

v Light & Medium 14/20 pt v Light & Medium 11/16 pt

Mies sought to establish his o
ticular architectural style thaf
represent modern times just 3
sical and Gothic did for their ¢
He created his own twentieth:
architectural style, stated witf
clarity and simplicity. His mat
ings made use of modern mat

v Light 9/13 pt

Mies sought to establish his own par
lar architectural style that could repr
modern times just as Classicaland G
did for their own eras. He created his
twentieth-century architectural stylg
stated with extreme clarity and simpg
ity. His mature buildings made use of
modern materials such as industrial
and plate glass to define interior spa
as also conducted by other modernig
architectsin the 1920s and 1930s suq
Richard Neutra. Mies strove toward g
architecture with a minimal framewq
structural order balanced against thg
plied freedom of unobstructed free-f
ing open space. He called his building
"skin and bones" architecture. He soy
an objective approach that would gu

v Light 9/13 pt

O pav viep Poe yevvnBnke oto Ay
Y€ nAlkia Sekatecodpwy ETWYV ApxLd
OOUAEUEL OTNV OLKOOOWLIK ETIXEIPNG
TOU TIATEPA TOU. YOTEPA ATIO (pOiTNg
SUO XPOVWYV OE EUTIOPLKN OXOAN KAl
Tepiodo katd tnv omoia oxediadles vy
SIAKOOUAOELC VLA EVAV OLKOSOUO TN
TIEPLOXNG, Apnoe To 1905 Tnv yeveTd
TOU TO AQYXEV KAL TIHYE 0TO BepoAivo
TIATPLKO ETIWVULO ToUu NTav Mies, aN
peETOVOpAoTNKE o€ “van der Rohe*, 1
ATAV TO ETIWVUMO TNG UNTEPAC TOU,
TIA WG dLAoNUOC apXIlTEKTOVAS APXL
OUVEPYACZETAL [UE TNV TIOALTIOTIKA EAL
BepoAivou. Epyaotnke arod to 1905
BepoAivo w¢ oXeSIAOTAC ETTITMTAWY, O
TIAEUPO Tou MTToUupVO MOA Kal Ao T
APXLIOE TNV APXITEKTOVIKA ToUu oTadl

Mies sought to establish his own particular architectural s
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-centt
chitectural style, stated with extreme clarity and simplicit
mature buildings made use of modern materials such as in
al steel and plate glass to define interior spaces, as also co
ed by other modernist architects in the 1920s and 1930s sU
Richard Neutra. Mies strove toward an architecture with a
mal framework of structural order balanced against the im
freedom of unobstructed free-flowing open space. He callg

v Light 9/13 pt

PaboTn B KAMEHOAENCKOTO aTeNmne Hg
HAKOJIKO NTOKaIHU An3anHepcku dup
npemecTy B bepnuH, KbOeTo 3anouBg
Ha MHTepPUOopPHUA AnsanHep bpyHo I
APXUTEKTYPHATa C1 Kapuepa, Ympak

c BanTtep MNponuyc n Kop6iosume B ate]]
BepeHc, kbaeTo ce cpeLla C HOBUTE C
nporpecrBHaTa repMaHcka Kyntypa.
e 3a6en93aH 1 CKoOpOo Tow 3ano4ysa Ad
TeNHM NOPBYUKK, BbNpekn dopManHa
BETHOTO akaaeMnyHo o6pa3oBaHye.
Mwuc ce NperMeHyBa, 4O6aBANKM NO-
damMunna Ha Marka cv — ,BaH aep Po
npakTrKa 3ano4ysa C NPOeKTUPaAHETO
3a rOpHUTE KITACOBM NPOCNONKM HA €
LecTBO. [MpoeKTnTe C1 M3NbHABa B

CUYeCcKM CTUN B TpaaMumMaTa Ha pabo
APXUTEKT OM HadaAnomo Ha XIX Bek

www.typedepot.com | contactse@typedepot.com
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Centrale Sans

Book & Bold

typedepot

Vv Book & Bold 20/25 pt

Mies sought to establish his own particular architect
represent modern times just as Classical and Gothic
eras. He created his own twentieth-century architect
with extreme clarity and simplicity. His mature buildin
modern materials such as industrial steel and plate gl
rior spaces, as also conducted by other modernist arc

Vv Book & Bold 14/20 pt

Mies sought to establish his g
particular architectural style
could represent modern timej
just as Classical and Gothic di
for their own eras. He created
own twentieth-century archit
tural style, stated with extren
clarity and simplicity. His mat

Vv Book 9/13 pt

Mies sought to establish his own par
ticular architectural style that could
represent modern times just as Clas
sical and Gothic did for their own erg
He created his own twentieth-centur
architectural style, stated with extre
clarity and simplicity. His mature bui
ings made use of modern materials g
as industrial steel and plate glass to
define interior spaces, as also condu
ed by other modernist architectsin t
1920s and 1930s such as Richard Ne
Mies strove toward an architecture w
a minimal framework of structural o
balanced against the implied freedo
unobstructed free-flowing open spa
He called his buildings "skin and bon
architecture. He sought an objective

Vv Book & Bold 11/16 pt

Vv Book 9/13 pt

O pav vtep Poe yevvnOnKke oto Aay|
Ye nAlKia SekaTecoAp WV ETWV ApPXLd
S0UAEUEL OTNV OLKOSOULKN ETIXEIPNG
TOU TTATEPA ToU. ' YoTEPA aATIO POoitNn(
SU0 XPOVWV OE EUTIOPLKH OXOAN Kal

nepiodo katd TNV omoia oxediale y{
SLAKOOUNOELG YL €vaV OLKOSOLO TN
TIEPLOXNG, Apnoe 1o 1905 TNV yeveTy
ToUu To AQXeV KAl TIYE 0To BepoAivo
TIATPLKO ETIWVUMO Tou Tav Mies, al
peTOVopdoTnKe o€ “van der Rohe*,

OTIOIO ATAV TO ETIWVUMO TNG UNTEPQA
OTaV TiLA WG SIACNOG APXITEKTOVA(
VA oUVEPYAZETAL [LE TNV TIOALTIOTIKN
ToU BepoAivou. Epydotnke artdé to 1

01O BEPOAiIVO WG OXESLAOTAG ETUTIAL
OTO TTAEUPO Tou MTToupVO MOA Kal a
10 1908 ApXLOE TNV APXITEKTOVIKA T

Mies sought to establish his own particular architectural
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-cent
architectural style, stated with extreme clarity and simpli
His mature buildings made use of modern materials such ;
industrial steel and plate glass to define interior spaces, a
also conducted by other modernist architectsin the 19205
1930s such as Richard Neutra. Mies strove toward an arch
ture with a minimal framework of structural order balance
against the implied freedom of unobstructed free-flowing

v Book 9/13 pt

Pa6oTn B KaMeHOoOenCcKoTo atenme H

HAKOJKO NTOKaTHW An3anHepckun dup
npemecTn B bepnuH, KbaeTo 3anouBg
Ha MHTepuopHUa amnsamnHep bpyHo I
apXUTeKTypHaTa Cu Kapuepa, Ympak
c BanTtep MNponunyc u Kop6iosmne B ate]
bepeHc, KbaeTo Ce cpelLlia C HOBUTE
nporpecrBHaTa repMaHcKa Kyntypa.
e 3abens3aH 1 CKOpo Tor 3anoysa aa
TeNTHM NOPBYKU, BbNpekn GpopmManHal
BETHOTO aKafeM1YHO o6pasoBaHue.
Mwuc ce npenMeHyBa, 4O6aBANKN MO-
damMunnusa Ha MaimKa cu — ,BaH aep Po
MPaKTUKa 3ano4YBa C MPOEKTUPAHETO
3a FOPHUTE KNaCOBM NPOCIONKM Ha Ié
wecTBo. NMpoeKTnTe C1 N3NbJIHABA B

CUYECKU CTU B TpaanumMaTa Ha pabo
ApPXNUTEKT oM Hadanomo Ha XIX Bek
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v Medium & XBold 20/25 pt

Mies sought to establish his own particular architect
could represent modern times just as Classical and Gt
ownhn eras. He created his own twentieth-century archi
ed with extreme clarity and simplicity. His mature buil
modern materials such as industrial steel and plate gli
rior spaces, as also conducted by other modernist arch

v Medium & XBold 14/20 pt

Mies sought to establish his ¢
particular architectural style
could represent modern time
just as Classical and Gothic d
for their own eras. He created
own twentieth-century archit
tural style, stated with extren
clarity and simplicity. His mat

v Medium 9/13 pt

Mies sought to establish his own par
ticular architectural style that could
represent modern times just as Clas
sical and Gothic did for their own erg
He created his own twentieth-centu
architectural style, stated with extre
clarity and simplicity. His mature bu
ings made use of modern materials g
as industrial steel and plate glass to
define interior spaces, as also condu
ed by other modernist architectsin |
1920s and 1930s such as Richard Ne
Mies strove toward an architecture v
a minimal framework of structural o
balanced against the implied freedo
unobstructed free-flowing open spa
He called his buildings "skin and bon
architecture. He sought an objective

v Medium & XBold 11/16 pt

v Medium 9/13 pt
O pav viep Poe yevvnOnke oto Aay
e nAKia Sekateocodpwyv ETWV ApxL
S0UAEUEL OTNV OLKOSOULKN ETILXEIPNC
TOU TTATEPA TOU. YoTEPQA ATIO POiTN(
600 XpOVWV o€ EUTIOPLKN OXOAN Kal
Tepiodo katd tnv omoia oxediale y
SLAKOONOELG YIA £vaV OLKOSOUO TN
TEPLOXNG, Apnoe To 1905 TNV YeEVET
TOU To AQxeV Kal Tiriye oto BepoAivd
TatTpLkd emwvupd tou ntav Mies, aj
HeTOVOUAOTNKE o€ “van der Rohe“,
OTIOL0 TAV TO EMWVUMO TNG HNTEPQY
Tou, 6TavV TLa WG SLACNOG APXLTEKT
dpxloe va ocuvepyAdsTal UE TNV TIOA
€At Tou BepoAivou. Epydotnke armnd|
10 1905 oto BepoAivo wg oxedlaotr
€TMAWY, 010 TIAEUPO TOU MTTOUPVO
Kal aro to 1908 apxLloe TNV APXLITEK

Mies sought to establish his own particular architectural
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-cent
architectural style, stated with extreme clarity and simpli
His mature buildings made use of modern materials such
industrial steel and plate glass to define interior spaces, a
also conducted by other modernist architects in the 1920s¢
1930s such as Richard Neutra. Mies strove toward an arch
ture with a minimal framework of structural order balancg
against the implied freedom of unobstructed free-flowing

v Medium 9/13 pt

Pa6oTn B KaMeHOOesNCKOTO aTenuve H
HAKOJKO NNOKAJTHU AN3anHepPCcKn pup
npemecTtn B bepnmH, KbaeTo 3ano4B
Ha UHTepUopHUA ansamnHep bpyHo I
ApXUTEKTYpHaTa C1 Kapuepa, Ympak
c BanTtep MNponunyc n Kop6iosue B aTel
BepeHc, KbaeTo ce cpeLla C HoBUTe
Ha NporpecmBHaTa repMaHcKa KynTy,
6bp30 e 3a6ena3aH M CKOpOo ToM 3ang
CaMOCTOSATENTHU NOPBYUKU, BbMPEKU ¢
Ha CbOTBETHOTO aKaAeMUYHO 06pa3(
BpeMe Muc ce npenMeHyBa, [o6aBS|)
nasawarta ¢aMmma Ha Mamka cu — ,,
YacTHarta My npakTuKa 3anouysa c np
$daMUIHM KbLUM 32 FOPHUTE KNACOBU
repMaHCcKoTo o6LecTBo. MpoekTuTe
YNCTEH HEeOK/TaCUYeCKU CTU B Tpaau
Ha NPYCKUAT apXMTEKT OM Havyanomg
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Vv Bold & XBold 20/25 pt

Mies sought to establish his own particular architect
could represent modern times just as Classical and G
own eras. He created his own twentieth-century arch
stated with extreme clarity and simplicity. His matur
use of modern materials such as industrial steel and

fine interior spaces, as also conducted by other mode

Vv Bold & XBold 14/20 pt
Mies sought to establish his ¢
particular architectural style
could represent modern time
just as Classical and Gothic d
for their own eras. He createg
own twentieth-century archit
tural style, stated with extrer
clarity and simplicity. His ma|

v Bold & XBold 11/16 pt
Mies sought to establish his own particular architectural
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-cen
architectural style, stated with extreme clarity and simp
ity. His mature buildings made use of modern materials s
as industrial steel and plate glass to define interior space
also conducted by other modernist architects in the 1920
1930s such as Richard Neutra. Mies strove toward an arck
ture with a minimal framework of structural order balang
against the implied freedom of unobstructed free-flowin

Vv Bold 9/13 pt
Mies sought to establish his own pat
lar architectural style that could rep
sent modern times just as Classical
Gothic did for their own eras. He cre
his own twentieth-century architect
style, stated with extreme clarity an
simplicity. His mature buildings mag
use of modern materials such as in-
dustrial steel and plate glass to defi
interior spaces, as also conducted b
other modernist architects in the 19
and 1930s such as Richard Neutra. N
strove toward an architecture with g
minimal framework of structural org
balanced against the implied freeddq
unobstructed free-flowing open spa
He called his buildings "skin and bor|
architecture. He sought an objective

v Bold 9/13 pt J
O pav viep Poe yevvriOnke oto Aay

Te nAIKia 6EKATECTAPWYV ETWV APXLO|
60UAEgUEL GTNV OLKOSOULKA ETIXEIPNT!
TOU natépa tou. ' Yotepa anod gpoitno
SU0 XpOVWYV OE EUTTOPLKH OXOAN Kat |
nepiodo katd tnv omnoia oxediale yu
SLOKOOHNOELG YIa EVAV OLKOSOHO TNG
TEPLOXNG, Apnoe To 1905 tnv yeveéte
TOU To AQXEV KAl TIHYE oTto BepoAivo.
TIATPLKO EMWVUNO Tou Atav Mies, aA
petovoudotnke os “van der Rohe, ¢
ATAV TO ETMWVUMO TNG UNTEPAG Tou, §
Tia WG SLIAoNUOG APXLITEKTOVAG ApPXLC
va ouvePYAZETAL LE TNV TIOALITIOTIKNA

Tou BepoAivou. Epydotnke anod to 19
oto BepoAivo wg oxedlaothg eTiMAU]
01O MAEUPO Tou Mroupvo MOA katl ar
10 1908 ApXloE TNV APXITEKTOVLKH Td

v Bold 9/13 pt

Pa6oTu B KaMeHOoOeNCKOTO aTenme H
KOJIKO JIOKQJIHU Au3anHepcKu pupmy
MecTu B BepnuH, KbaeTo 3ano4ysa pa
MHTepUopHus ausanHep bpyHo lMon.
TeKTypHaTa CM Kapuepa, UnpakyBan
Mponuyc u Kop6iosue B aTenmMeTo Ha
[eTo ce cpella C HOBUTE CTUITIOBU UAgE
HaTa repMaHcKa Kyntypa. TanaHTbT
NFI3aH U CKOPO TOM 3anoyBa Aa noem
NopbUKU, BbNpeku popManHaTta nur
akageMuuyHo o6pasoBaHue. Mo ToBa
MMeHyBa, [06aBANKN NO-BneYyaTnss
Ha MaKKa cu - ,BaH gep Poe“. YacTH
3anoy4Ba C NpoeKTUpaHeTo Ha pamuy
HUTE KJIACOBU MPOCNIONKU Ha repMaH
MpoeKkTuUTe CU N3NbNHABA B U3UUCTE}
CTUN B TPAAMLMSATA HA paboTuTe Ha I
om Hayanomo Ha XIX Bek - Kapa Op
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XBold 20/25 pt

Mies sought to establish his own particular architect
represent modern times just as Classical and Gothic
eras. He created his own twentieth-century architect
with extreme clarity and simplicity. His mature buildi
modern materials such as industrial steel and plate g
rior spaces, as also conducted by other modernist arc

¥ XBold 14/20 pt
Mies sought to establish his ¢
particular architectural style
could represent modern time
as Classical and Gothic did f¢
their own eras. He created hi:
twentieth-century architect
style, stated with extreme cl
and simplicity. His mature b

¥ XBold 11/16 pt
Mies sought to establish his own particular architectural
that could represent modern times just as Classical and G
did for their own eras. He created his own twentieth-cen
architectural style, stated with extreme clarity and simp
ity. His mature buildings made use of modern materials

as industrial steel and plate glass to define interior spac
also conducted by other modernist architects in the 192

1930s such as Richard Neutra. Mies strove toward an ar
tecture with a minimal framework of structural order bal
against the implied freedom of unobstructed free-flowi

Vv XBold 9/13 pt

Mies sought to establish his own pa
lar architectural style that could ref
sent modern times just as Classical
Gothic did for their own eras. He cre
his own twentieth-century architec
tural style, stated with extreme clai
and simplicity. His mature buildings
made use of modern materials such
industrial steel and plate glass to dq
interior spaces, as also conducted b
other modernist architects in the 19
and 1930s such as Richard Neutra. |
strove toward an architecture with

minimal framework of structural or
balanced against the implied freedc
unobstructed free-flowing open sp3
He called his buildings "skin and bo
architecture. He sought an objectivg

Vv XBold 9/13 pt

O pav vtep Pos yevviOnke oto Aaxd
Ze nAkia SeKATECTAPWYV ETWV APXLd
va S0UAEUEL OTNV OIKOSOUIKA ETIXE((
Tou Itatépa Tou. ' YOTEP ano ¢poitno
800 XpOVWV ot EPTTOPLKI) OXOAN Katt |
nepiodo katd tnv onoia oxedials yu
SLAKOOHROELG Yia £vav OLKOSOHO TNG
TEPLOXNG, APnoe To 1905 TNV yevETeE
Tou To AaxeV Kal rtiiye oto BepoAivo
TATPIKO EMWVUNO Tou HTav Mies, al
HeTOVOpAOTNKE o€ “van der Rohe¥,
ATAV TO EMWVUHO TNG UNTEPAG TOU, ¢
THa wWe S1Aocnog apxitéKTovag apxt
va ouvepyAadeTal JE TNV TTOAITIOTIKE
Tou BepoAivou. Epydotnke anod to 19
oto BepoAivo wg oXedlaoTrg eminAy
oTo TIAEUPO Tou Mrmtoupvo MOA kot al
70 1908 ApX1oE TNV APXITEKTOVIKI T

Vv XBold 9/13 pt

Pa6oTu B KAMEeHOAEJICKOTO aTenme H
KOJIKO JIOKATHU AU3aiHepPCKu Gupm
MecTu B bepnuH, kbaeTo 3anoyBa p3
UHTepuopHua ausanHep BpyHo Mon.
TeKTypHaTa Cu Kapuepa, YMpaKyBay
Tep Mponuyc n Kop6iosue B atenuerd
KbAETO Ce cpella C HOBUTE CTUJIOBU
CUMBHATa repMaHcKa Kyntypa. TanaH
6ensizaH 1 CKOpPO TOM 3anoyYBa Aa Noe
NopbYKMU, Bbrpeku dopmMmanHaTa nui
aKkaaeMUuHo o6pasoBaHue. Mo ToBa
UMeHyBa, AO6ABANKM NO-BReYaTns
Ha MaiKa cu - ,,BaH aep Poe‘. YacT
3anouBa C NPoeKTUpPaHeTo Ha pamu
HUTE KJIACOBM NPOC/IONKMU Ha repMa
MpoeKTuTe CU U3NbIIHABA B USUUCTE
CTUN B TPAAMUMSTA HA pa6oTUTe Ha
om Hayanomo Ha XIX 8ek - Kapn @
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{ Spanish, Book 14/18 pt

Un problema aun mayor radica en que el planeta no tiene superficie sélida
sobre la que aterrizar, ya que debido a su composicion gaseosa, hay una
suave transicion desde su atmosfera y su fluido interior. Cualquier sonda
espacial que descendiera por la atmosfera, seria finalmente destruida por
lainmensa presion. Otro problema es la cantidad de radiacion a la que

es expuesta una sonda que llega al planeta, dadas las duras cargas de
particulas del entorno alrededor de Jupiter. Por ejemplo, la sonda Galileo
lo ha orbitado durante varios anos y ha excedido notablemente la cantidad
de radiacion para la cual fue disenada. Como resultado de ello, ha sufrido
diversos problemas técnicos y fallos atribuidos a los efectos de la radia-

I French, Book 14/18 pt

Née le 8 mai 1910 a Atlanta, Mary Lou Williams grandit dans un milieu fa-
milial compliqué. Joshep Scruggs, son pere, déja marié et avec des enfants,
a abandonné sa mére, Virginia Riser, qui éléve seule Mary et sa soceur ainée.
Peu de temps apres étre tombée enceinte, elle épouse Moses Winn, avec
lequel elle divorcera peu de temps apres2. Mary porte donc le nom de
Winn et restera persuadée que Moses est son pere pendant plusieurs an-
néesn. Pauvre et alcoolique, obligée de passer toutes ses semaines chez
des Blancs en tant que domestique, Virginia Riser s'occupe peu de ses en-
fants4. Mary passe donc beaucoup de temps avec son arriere-grand-mere
Matilda Parker et sa grand-mere Anna Jane Riser.

{ Portuguese, Book 14/18 pt

Galileu Galilei desenvolveu os primeiros estudos sistematicos do movimen-
to uniformemente acelerado e do movimento do péndulo. Descobriu a lei
dos corpos e enunciou o principio da inércia e o conceito de referencial in-
ercial, ideias precursoras da mecanica newtoniana. Galileu melhorou signif-
icativamente o telescépio refrator e com ele descobriu as manchas solares,
as montanhas da Lua, as fases de Vénus, quatro dos satélites de Jupiter,

os anéis de Saturno, as estrelas da Via Lactea. Estas descobertas con-
tribuiram decisivamente na defesa do heliocentrismo. Contudo a principal
contribuicao de Galileu foi para o método cientifico, pois a ciéncia assenta-
va huma metodologia aristotélica.
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I Czech, Book 14/18 pt

Antilopka pizmova muze mit jako druh riizné, ale u kazdého jedince jednot-
né, zbarveni, jez se pohybuje od Sedé po kastanovou. Smérem doll barva
bledne a spodek téla je pakjiz plné bily. Suni patfi mezi nejmensi druhy
antilop, na vySku méri 33 az 35 cm a ha délku asi 57 az 62 cm bez ocasu.
Zivi se prevazné spadanymi listy rostlin. Zije spise samotarsky a vykazu-

je teritorialitu, své malé Uzemi si samciisamice haji pred jedinci stejného
pohlavi, Uzemi samcl a samic se vSak mohou prekryvat. Rozmnozovani
muze probihat celoro¢né, samici se rodi obycejné jedno mladeé, jez scho-
vava ve vysoke travé. Jeho vyvoj je rychly a za tri dny jiz konzumuje pevnou
stravu. Pohlavni dospélosti dosahuje za 6 az 18 mésicu.

I Polish, Book 14/18 pt

Kondor D6 stanowit kolejng konstrukcje inzyniera Waltera Rethela, jaka
powstata w zaktadach Kondor Flugzeugwerke w Essen po modelach D11 D2.
W przeciwienstwie do poprzednich samolotow o konstrukcji drewnianej,
kadtub D6 tworzyta kratownica z rurek stalowych, pokryta ptotnem. Re-
wolucyjnym i niewystepujacym w innych konstrukcjach pomystem byto
takze zastosowanie podziatu gornego ptata, ktory sktadat sie z dwdch odd-
zielnych potowek, oddalonych od siebie o okoto 0,9 metra, zamocowanych
do kadtuba i potaczonych z ptatem dolnym za pomoca rozchylonych na ze-
whnatrz rozporek i zastrzatow Catkowite usuniecie baldachimu miato na celu
radykalng poprawe widocznosci w przoédi do gory.

¢ Russian, Book 14/18 pt

B 1961 rooy XxyooXXHMK coBepLuni noesgky B MItanuio, raoe nsydan >XMBonucb
3rnoxu BospoyxaeHud. bonbluoe BneyaTneHme npomnsBenivm Ha Hero paboThbl
O>koTTo U Maono Yuyenno. Pa6oTtasa Hag 3Tom KapTUHoM, XXUNMHCKUA
BrepBble MCNOJIb30Bas1 HOBYIO 15 ceba TeEXHUKY — TeMnepy. Tpaanumm
TEXHUKU TEMMNEPHOM XXUBOMUCK MO NEBKACY Ha APEBECHO-CTPY)XXEUYHOMN
MJnUTE BOCXOOAT K BUSAHTUNCKOMY U OPEBHEPYCCKOMY UCKYCCTBY,

YACTUYHO — K MPOM3BEOEHUNAM CTAPbIX EBPONENCKMX MAaCTepOB. TeXxHUKa
MaCJIAHOM XXUBOMUCU MepecTasia oTBeyvaTb HaMepeHUAaM XXUIMHCKOro.

CaM XyooXXHMK BCNoMuHarn: «f[ge-To B Ha4Yane wecTnaecaTbiX rogoB Mou
apyr Anb6epT NanukaH nogapun MHe TeMnepy, ckasas: , [1o-Moemy, —
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V Bulgarian, Book 14/18 pt

MHBepmopom e enekmpudecka cxema, koamo npeBpowa egHokpamHo
enekmpudeckama eHepauga c nocmogaHHO HanhpexkeHue B npomeHAuBo (DC-
AC). MHBepmopbm He npou3Berkga HukakBa MowHOCM, a caMO NpoMeH4
napamMempume Ha enekmpudyeckama eHepaus u 9 npeobpazyBa B eHepaus
Heob6xoguMma 3a noA3BaHe B 6uma uAu 3a 3axXpaHBaHe Ha cheuuaAuszupaHa
anapamypa u NpPoMUWAeHU UHCMaAnauuu. KoHcmpykuuama Ha Bceku UH-
Bepmop ce npou3Bexkga 3a koHkpemHo BXOgHO NOCMOAHHO HanpeXkeHusa u
3a U3XOgHO Hanpe)keHue C MOYHO onpegeAeHU hapaMempu kamo 2oneMu-
Ha Ha HanpeXkeHue, Yyecmoma, popMa Ha Cu2HaAa U MOW,HOCM.

V Serbian, Book 14/18 pt

DUHCKM 3aNMB PeNATUBHO je MNIUTKU 3a/IMB HAa KpajHeM UCTOKY akBaTopuje
BanTnukor Mmopa, Ha nogpyujy ceBepHe EBpone. OrpaHnYeH je jy>KHOM
ob6anoM OuHCKe Ha ceBepy, ceBepHOM o06anoM EcToHMje Ha jyry, Te
Teputopujama JlerbmnHrpancke obnactm n CaHkT lNeTtepbypray Pycunjn Ha
NCToKy. NMpema nogaunma MehyHapogHe xuaporpadcke opraHmsaumje
3anajHa rpaHumua sanmBa nae oo nnHuje Kkoja nosesyje octpBo OcMmycap

Ha jyry ca nonyocTpBOM XaHKO Ha ceBepy. [MoBpLUMHA akBaTopuje GUHCKOr
3aimBa je npmnbnm>xkHo oko 30.000 km?2, MaKcMMaHa Oy>kKnHa y cMepy
nctok-3anapnje 0o 420 km, a wnpuHa go 130 km.lMpoceyHa oybrHa 3anmea
je oko 38 MeTapa. lNpeko CajMeHCKOor kKaHana NnoBe3aH je ca jesepCckum

{ Greek, Book 14/18 pt

AvtiBeTa pe auto ttou Bewpei N TAsloPNnPpia, To Lorem Ipsum Sev gival
artAd eva tuxaio keipevo. Ot pidec Tou Bpiokovtal o€ eva KEIEVO NAATIVIKNAG
Aoyotexviag tou 45 1. X., ptavovtag TNV NALKia Tou Ttavw arto 2000 €tn. O
Richard McClintock, kaBnyntng Aatwvikwy oto koAAeylo Hampden-Dyd-
ney otnv Biptdivia, avalntnoe pia aro TIG 1o oTtavieg AATIVIKEG AEEELG, TNV
consectetur, amno eva arooracpa tou Lorem lpsum, Kal avapeca o€ OAa
TA £pYA TNG KAAOOLIKNG AoyoTEXViag, avakAaAupe TNV avauploBntntn rinyn
Tou. To Lorem lpsum Tipogpxetal arto Tig evotnteg 1.10.32 kal 1.10.33 tou
"de Finibus Bonorum et Malorum" (Ta akpa Tou KAAOU KAl TOU KAKOU) arto
tov Cicero (Z1o€p0), ypapupevo to 45 1. X. Auto to BIBALo eival pia dtatpiBn
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